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Traditional Craftworks in Koto City

~ Expert Technique and Experience ~
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Community Promotion Department Cultural and Tourism Division
Cultural Assets Section desk: The 4th floor of city government office, 32nd.
T135-8383 J{LIR[XI[H4-11-28
Zip code 135-8383 Tokyo Koto city Toyo 4-11-28.
TEL:03-3647-9819 A fax: 03-3647-8470
[Available hours ]: Monday-Friday 8:30am-5:00pm
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Expert Technique and Master Craftsman’s Introduction
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Kameidotenjin-uso-seisaku (Kameido Tenjin Shrine - Uso Bird Carving)

The Usokae ritual has been held at Kameido Tenjin Shrine since the Edo period. Wooden
birds called Uso (statues carved in the likeness of the Japanese bullfinch) are made at the
shrine itself and distributed to worshippers, a practice carried on by successive generations of
Shinto priests. Worshippers return the Uso they purchased the previous year to the shrine and
receive a new one in exchange. The newly obtained Uso is then placed on a household Sinto
altar (kamidana) or similar spot to pray for good luck throughout the coming year. In the past
these were made from willow trees, and with the exception of the smallest of the eleven types
of wooden birds (yanagibashi) , they are nowadays made using American cypress.

Every year from February to March the materials are selected and purchased, then are left to
dry naturally for three months. After that they are rounded and cut to length and then carved in
the following order: head, abdomen, mouth, and wings. Once winter arrives, color is applied in
preparation for the Shinto ritual on January 24th and 25th.
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Edo Kiriko (Japanese-style cut glass)

Edo kiriko refers to a technique for engraving various patterns into glass. Varied and colorful
patterns can be made, such as, "Basket pattern", "Fish roe", "Spider web", "Tortoise shell", and
"Bamboo leaves". Edo kiriko is characterized by its deep, sharp cuts in clear glass. Nowadays,
thin glass can also be used. The principles of edo kiriko are expressed by making clear cuts
into the lightly colored glass.

| & T OJMBHE HA R (USUKI Yoshihiko) |
BIIMHLEAR TR EASH1-2-7 B03-3643-3228

3 ZH T L7zt

WFEE D TR2| i—Fi&&ﬁL ChhrivEd, THTE, 7

A L w L

ﬁ~8$%éﬁ€%é@ﬁ%%@@6&% ﬁww%@«&

L w L 7= b romn< A

| Fecuz, A ﬂbfﬁﬁ_ﬁ<\ﬂ@ m<\m_m

AV SRA LwdHk

CLVD TRE~NRNRD, 7775>+ “@Ji{b%ﬂ'&f i’CE)EFb\

éu Lw 572

fn%i#‘rﬁ@ %&Wiﬁ%@ﬁ%%z%k%<5ﬁ
SR ﬁ%%@f LA REIC LTWE £,

Loy, ttm t ATz LED

ﬁi E. AT THOME R 2, Y Talka B %

ZiEAE S T FUVLwoUA

EIZIK)]:]: [BRDZENT L] 7o TV E FT,

Token Kenma (Sword Polishing)

The process of polishing a sword is divided into two stages: the base polish and the
finishing polish.

For the base polish, seven to eight whetstones are used, ranging from coarse to fine. The
sword is sharpened first perpendicular to the stone, then at an angle, and finally vertically, until
it is sharp enough to cut. The final part of the base polishing takes time to ensure a smooth,
even surface.

For the finish, the surface is polished with a special stone called hazuya, followed by an
overall polish with jizuya.

The result is referred to as a “work of art made of iron”.
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Sumo yobidashi tatsuke bakama seisaku(Sumo Ring Announcer’s Hakama)

Hakama is a type of traditional Japanese clothing worn on the lower half of the body.
Tatsuke bakama is a specific kind of hakama that is worn by the announcer who calls the
wrestler’s names before a sumo match. They were originally used as work clothes but began to
be worn by announcers in the early 18th century. These are provided to the announcers
(maximum allowed number of 45 people) by either the champion (called Ozeki) or grand
champion (called Yokozuna). The wrestler’s stage name (called Shikona) is embroidered on the
waist. They are specifically tailored for each announcer. The garment can be fastened from the
calf to the ankle using clips (kohaze) that are sewn into the fabric.

Yuid by &% FIK (SANO Toshio) - £ 55— (SANO Yuji)
EWEF EE) Ziﬁitijcé%s -24-9 B03-5628-9238

HyHZ

Ew@i 4/1\%’#3 I J—nm Nl

ZiE A Hp 3< 5

| To B, HARICE AR LTV

L<bxr9

N | L, G SopTRER RS BT,

Hibkd

 fEEDEﬂLEUG$EéﬂiLtO£F

e — L. %%f@ 'Fﬁ‘ﬂﬂ i@fﬁl 1% %*Zﬁg L;;;fﬁ

L SRELE RIS B MUk
P gjf@& FUO% B B0 B2 4 0 AT RGO |
R B e TR oo s

ISESRON‘E@ﬁﬁ 2. 3L 2 R (W12m) O (l}i)

(23]

%WT%DOitg mﬁ%%f\@@%fo<otﬂm%fi@m”

7R T DS I

&biﬁ“ ’*”ﬂi%*ﬁ? ﬂ‘%?‘ﬁ"ri @[&% I B L IRIEN B KU

FNT WY T DS I

7&/\2}9@5@73%‘4/ FCF, 1R AT 5Ol 14~204:5($£r@ﬁu;,4&

AHENET, Rofbs L EABTHELTERDE L. AEOL B
ey

Sarasazome (Chintz Dyeing)

Sarasazome is the technique of applying a pattern originating from places such as India,
Java, and Persia, etc. The pattern is applied with a brush while shifting a stencil. For intricate
and detailed patterns a new stencil is required for each color.
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Mujizome (Plain Dyeing)

Mugjizome is the technique of dyeing fabric a single color based on a client’s request. The
dye is dissolved in hot water, and the fabric is then soaked in it. It is carefully checked as it
dyes until it is the correct color. It is difficult to match the client’s desired color and takes
many years of experience and skill to create it properly.
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Monsyo uwae (Crest Overlay)

It is said that the nobility began using crests during the mid-Heian period (between the 10th
and 11th centuries). Later, samurai also started using them as family crests. During the Edo
period, they gained popularity among ordinary people, and the number of crests increased
dramatically. There are currently over 5,000 crests that are known about. However, only
around 40 are in common use.

A crest can be transferred to the desired meterial by either dyeing the crest into the fabric or
removing the dye from the fabric itself to leave an impression. The craftsman who dose this is
referred to as an overlay painter. The process requires very delicate handwork. A stencil of the
crest and a special brush (uwaefude) are used in the process.
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Senshoku-hosei (Stain Removal and Color Restoration)

Senshoku-hosei is a technique in which chemicals and soap are used to remove stains and
dirt from a kimono and to restore discolored areas. It is an essential step in the production of a
finished kimono.

First, the solvent and procedure are determined based on the cause of the dirt or stain, the
condition of the fabric, and the type of stain. While paying close attention to the material's
base color, the dye is mixed and the cleaned areas are filled in with a brush; this process is
called iro-haki. To finish, a paintbrush is used to apply color directly to the material until it
matches the surrounding color. Because steaming causes discoloration, the colors are mixed
with this in mind.
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Ningyo-kashira seisaku (Doll Head Making)

Doll head makers mainly make the heads of Girls’ Day dolls and Shoki dolls. Wooden
molds are used and paulownia powder is used to shape the head. Once it has hardened, glass
eyes are inserted.

A mixture of white powder called gohun and glue is mixed and applied on top, and the eyes
and nose are cut out to appear three-dimensional. Then the gohun is dissolved in gelatin and
applied to the head three to five times. Further adjustments are made with a small knife and
finishing touches are painted on.
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Nuimon (Crest Embroidery)

Nuimon is a technique in which a family crest is embroidered onto a kimono. Craftspeople
who specialize in this work are called nuimonya. One special feature of the technique is that a
stencil of the crest is used to apply a white powder called gofun (made from seashells) before
the embroidery begins. There are more than ten different stitching techniques, including
keshi-nui (poppy-seed stitch), kagesuga-nui (stitching only the lines and contours of the
emblem), and jabara-nui (bellows stitch).

A stencil cut from persimmon-tanned paper is used to transfer the crest onto the fabric with
gofun while the fabric is stretched across a frame. The pattern is then embroidered with twisted
yarn along the lines and dots of the gofun. Once this is complete, glue is applied to the reverse
of the fabric and left to set.
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Hyogu (Mounting)

Hyogu is the process of mounting handmade Japanese paper (washi) or cloth onto items such
as hanging scrolls, framed works, handscrolls, calligraphy books, folding screens, and sliding
doors.

During finishing or restoration work (such as repasting), tools such as water brushes, glue
brushes, round knives, rulers, utility knives, and spatulas are used.
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Funadaiku (Ship Carpentry)

Funadaiku (ship carpentry) is a technique that branched off from regular carpentry around
the 15th century, due to the increasing size of ships and advances in lumber-processing
technology.

Boards of cypress and cedar are used to build the ship's bottom (called shiki). Once the
bottom is complete, the bow (miyoshi) and the stern door are attached. Long boards are then
secured to the lower part of the ship's sides, and beams are placed between the left and right
side planks to reinforce them. To protect the side planks, long, thin lumber (koberi) is attached
along their upper outside edge. Finally, the helm and decorative panels are attached to the
stern.

In order to waterproof the hull, a saw is used to roughen the fibers along the seams (a
process known as suriawase); then the boards are caulked with maki-hada (processed Japanese
umbrella-pine bark), which is driven into the resulting seams. This is an important technique in
Japanese ship carpentry.
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Bekko-zaiku (Tortoiseshell Crafts)

Tortoiseshell is used in the making of ornaments. The shell of the hawksbill sea turtle is
used. Pieces of tortoiseshell can be attached together without glue by moistening, heating, and
applying pressure. It is then bent to give it elasticity, and then cut with a blade to shape it.
Finally, it is carved and polished to produce an amber sheen.

- 8 -



JETHEWE HE B (YOSHIZAWA Misao)
HEETIE Eﬁtéﬁ%%a B03-3684-1507

AV SRR RV ROV

75_”)<%)<1:% 4%)%'@—5@7“3: E/ﬁﬂ\ﬁﬁnnfﬁ— %

.

DI, M ﬁ%ﬁifﬁ%%0<5ﬁ$k'ﬁ%®ﬁ$

25Hxr9 AN oy}

ey olpy R e k@f%i#‘ﬁbT%§<ﬁ9ﬁ_ ARSI JEON

[V o) 1E5Hx9 FTIHLwDIW

IEER A, E<AT, B OUROR T AR CHEA I, Rk

v L Oo kD

@ﬁE@M% ﬁ@i#

b

EEEE (N *EEEE EPEEE ﬁiﬁfﬁiﬁc‘:ﬂfbpbiﬂ‘ 113?%

AN

BHNCIE, MEICIELT (2 2% THRFIE, an<%w@n

L b &

5Jk§ﬁ%OT mE%ﬁzoo ﬁﬁ% *ﬁ% 1 _FHF
%&ﬁ&i#

5

r%\-@

Hocho seisaku (Kitchen Knife Production)

A kitchen knife is a daily necessity. Making one involves two main processes: forging the
blade by adding steel to a base metal, and sharpening. It is important to ensure that the knife is
durable and long-lasting.

When sharpening knives for professional use, several types of whetstones are used. These
include coarse, medium, and fine. Before sharpening, the desired level of sharpness is
determined, which varies depending on the knife’s material. The blade is then sharpened
progressively using each whetstone, starting with coarse, followed by medium, and finishing
with fine.
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Oke seisaku (Bucket Production)

When making a bucket, the natural ability of wood 5 _
to absorb moisture and swell is used to seal the joints. 4 _
Strips of wood are arranged in a cylindrical shape and
joined together with bamboo or metal hoops. The _:J
bottom is then attached, resulting in a watertight -
container. The wood used is 300-year-old Sawara §
cypress from the Kiso region.
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Sashimono (Joinery)

Sashimono 1s a traditional Japanese -crafting
technique originating from a long time ago, that
is used to make things such as tobacco trays,
needle boxes, writing desks, etc. What makes this
technique special is it doesn't require the use of
metal nails or screws, but is instead constructed :
by hammering wooden nails into grooves dug out BPR LI
of the wooden boards to connect the various
parts.
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Tategu (Woodwork)

The term tategu is used to describe various wooden objects that i
can be opened and closed to separate the inside and outside of a |§
building, or to partition off parts of the interior. This includes
things such as sliding paper doors, folding screens, and wooden
doors, etc.

Their purpose is to create a way to enter and leave a building, |
let light in, reduce noise, control airflow, etc. Sliding paper doors |
often have traditional Japanese designs called kumiko (wood “-
joinery) on them, making them in and of themselves beautiful ==
works of art.
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Mokuchokoku (Wood Carving)

Wood carving is used in a variety of products such as
openwork screens, transom windows, sliding doors, | g
pillars in temples and shrines, and houses. During the ‘0%
Edo period, these wood carving techniques split off from |
the techniques being used by palace carpenters. Various B
tools are used, such as chisels, Japanese hand planes
(kanna), mallets, hammers, etc. Two main techniques are employed: openwork carving and
carving in the round. Openwork carving involves transferring a rough drawing of the design to
a board and then carving out of it. Carving in the round conversely is more three-dimensional
and involves sketching the outline onto a block and then carving the shape out of it.
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Hakoburo (Woodworking - Wooden Box Bath)

In the Edo period, anagura daiku were carpenters who built the wooden enclosures fitted
inside underground cellars (anagura). A cellar was made by digging a square pit, constructing
a box-shaped wooden room inside it, and covering it with a wooden lid.

A saw is inserted between the joints of the boards to roughen the fibers along the seams (a
process known as suriawase); the boards are then joined with boat nails, and the seams are
caulked with maki-hada (processed Japanese umbrella-pine bark) to waterproof them. This is
thought to have developed from ship carpentry. Since the Meiji era, the same waterproofing
technique has been used to construct wooden conduits (wooden water pipes), bridges,
underground cellars, and box baths (hakoburo).
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Fusuma-bone* Fusuma-buchi (Japanese Sliding Doors)

Fusuma are traditional Japanese sliding doors used to divide interior spaces or serve as
closet doors. They have been used in Japan for a long time. They are assembled using rafters
and stiles that form the sliding doors's frame. The sliding doors are finished by pasting
decorative paper (such as karakami) onto the surface and attaching the rafters.
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[Crafting Beauty in Modern Koto City] (Free entrance)
Location: Fukagawa Edo Museum
(1-3-28, Shirakawa, Koto—ku, Tokyo)
Dates: from October 30st to November 3st, 2026
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[Demonstration by Young Craftsman] (Free entrance)
Location: Kameido—Umeyashiki
(4-18-8, Kameido, Koto—ku, Tokyo)
Dates: March 6th to 7th, 2027

Eiﬂﬁj\ X o EHE B

P 0 20 48 200 00 00 S0 Q00 Q9 Q009 o0 Q00 oF Q09 Q0 Q009 oF Q009 Q0 009 o9 Q09 SF o9 oF 09 oF o9 oF oF |

- 12 =



EHIEZ->THAEAS

Important Points of Traditional Crafts

OBEARDMHERALNET (Nature of the material)
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OZITHMNANTE BT (Traditional techniques)
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Takumi—-no—yakata  (Exhibition of craftsmen and history) 3¢Free entrance
TREHTb > % —2F ILREZHTF3-12-17
Location: Morishita Culture Center (3-12-17, Morishita, Koto—ku, Tokyo)
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Takumi—no—ippindokoro (Traditional crafts exhibition)
LERREILFERME FBrRERE LRXH1-3-28
Location: Fukagawa Edo Museum (1-3-28, Shirakawa, Koto—ku, Tokyo)
MEBRBTREALB400M B0V ¥4 (hhE4AE50M),  XThe admission fee is 400 yen.
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